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Meditation  . . . . . . . . . . . . . . . . . . . . . . . . Jules Massenet (1842-1912)  . . . . . . . . . . . . . . . . . . . . 5:20

Liebesleid . . . . . . . . . . . . . . . . . . . . . . . . . Fritz Kreisler (1875-1962)  . . . . . . . . . . . . . . . . . . . . . 3:49

Largo  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . G. F. Händel (1685-1759)  . . . . . . . . . . . . . . . . . . . . . 5:42

Ave Maria . . . . . . . . . . . . . . . . . . . . . . . . . Franz Schubert (1797-1828) . . . . . . . . . . . . . . . . . . . . 4:51

Ave Verum Corpus  . . . . . . . . . . . . . . . . . W. A. Mozart (1756-1791)  . . . . . . . . . . . . . . . . . . . . . 2:38           

Sicilienne  . . . . . . . . . . . . . . . . . . . . . . . . . Maria Theresa von Paradies (1759-1824)  . . . . . . . . 2:19

Andante  . . . . . . . . . . . . . . . . . . . . . . . . . . Edouard Lalo (1823-1892)  . . . . . . . . . . . . . . . . . . . . . 6:40

Entr’acte  . . . . . . . . . . . . . . . . . . . . . . . . . . George Bizet (1838-1875)  . . . . . . . . . . . . . . . . . . . . . . 2:04

Larghetto  . . . . . . . . . . . . . . . . . . . . . . . . . G. F. Händel (1685-1759)  . . . . . . . . . . . . . . . . . . . . . . 4:02

Cattle Call  . . . . . . . . . . . . . . . . . . . . . . . . Edvard Grieg (1843-1907)  . . . . . . . . . . . . . . . . . . . . . 2:02

Dance of the Blessed Spirits and Air  . C. W. Gluck (1714-1787)  . . . . . . . . . . . . . . . . . . . . . . 6:42

Lullaby  . . . . . . . . . . . . . . . . . . . . . . . . . . . Edvard Grieg (1843-1907)  . . . . . . . . . . . . . . . . . . . . . 1:59

Cantabile  . . . . . . . . . . . . . . . . . . . . . . . . . Niccolo Paganini (1782-1840)  . . . . . . . . . . . . . . . . . . 3:58

Schön Rosmarin  . . . . . . . . . . . . . . . . . . . Fritz Kreisler (1875-1962) . . . . . . . . . . . . . . . . . . . . . . 2:41

Gymnopedie 1 . . . . . . . . . . . . . . . . . . . . . Eric Satie (1866-1925)  . . . . . . . . . . . . . . . . . . . . . . . . . 3:16

Gymnopedie 2 . . . . . . . . . . . . . . . . . . . . . Eric Satie (1866-1925)  . . . . . . . . . . . . . . . . . . . . . . . . . 3:23

Gymnopedie 3 . . . . . . . . . . . . . . . . . . . . . Eric Satie (1866-1925)  . . . . . . . . . . . . . . . . . . . . . . . . . 2:20

Total: 62:08
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Notes by Joshua Cheek

With the romantic charm of the violin and the tender sounds of the guitar,
a world of melody unfolds. There is an intimate quality to both of these
instruments – their elegantly carved shapes reminiscent of the female form.
When played together, their sounds compliment each other – the endless
song of the violin, accompanied by the gentle strumming of a guitar is the
perfect serenade, their tender duet framed by silence.

The music selected by Tina Chen Yi and Hannibal for this recital is the
soundtrack for a day dream, or the twilight accompaniment for a romantic
dinner. The emphasis is on Melody – beautiful, finely arched musical lines
that reach beyond the pressures of everyday life and transport you, to a
quiet realm of song.

…
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One of the world's most popular violin encore pieces is the Meditation from the opera
Thais, composed by Jules Massenet in 1893. Thais is based on a novel by the French
author Anatole France, and tells the story of a fourth century Egyptian courtesan
named Thais, who was converted to Christianity by a hermit monk who lived in the
desert, and eventually became a saint. The music embodies the themes of spirituality
and sensuality that were central to the opera’s story.

The music of the celebrated violinist Fritz Kreisler is represented with two delightful
miniatures. Many of his compositions reflect his Viennese background and have beco-
me standards in the violin repertoire. Liebesleid (and its companion piece Liebesfreud)
became so popular that the great Sergei Rachmaninov arranged them for solo piano.
In addition to being one of the greatest musicians of his age, Kreisler also appeared to
have a mischievous sense of humor, writing and publishing a series of shorter works,
which he claimed to have ”discovered” attributing them to other composers. One of
these “forgeries” was a set of three pieces for violin and piano referred to, as the Three
Old Viennese Melodies (first published in 1905). Kreisler attributed the works to the
19th century composer Josef Lanner whose style Kreisler deftly imitated in the begui-
ling Schön Rosmarin.

In the next selection, the first of two by George Frideric Handel, we return to the
world of opera. Without question, few composers had the gift for composing a state-
ly, slow melody as did Handel. This famous Largo (actually marked "Larghetto" in
the score) was the opening aria of Xerxes, "Ombra mai fù", sung by Xerxes to a tree,
praising its shadow. As with Massenet’s Thais, little else is remembered of the opera
apart from this sublime song. The magnificent Mr. Handel is represented by another
lovely slow movement: a Larghetto in B minor from the op.1 no. 9 Violin Sonata, which
also exists in a version in D minor, composed for the recorder.

Franz Schubert’s Ave Maria is one of his many exquisite musical gifts to the world.
The song is part of a setting of several songs Schubert wrote for Sir Walter Scott's 

"Lady of the Lake" and was composed in about 1825, just three years before his death
at the young age of 31. According to Schubert, his friends were surprised that his Ave
Maria has such a deeply devotional character. His comment was: "I think the reason
for this is that I never force myself into devotion or compose hymns or prayers unless
I am truly overpowered by the feeling; that alone is true devotion."

As with the Schubert Ave Maria, Mozart’s Ave Verum Corpus was also composed short-
ly before the composer’s premature death, and in its simplicity, expresses both sere-
nity and spirituality. The piece was composed in June of 1791, when Mozart replaced
the gravely ill Leopold Hofmann, who was Kapellmeister at St. Stephen's Cathedral
in Vienna. There are a mere forty-six bars of music, but the setting is the model of sim-
plicity, tenderly making its supplications in perfectly measured phrases.

While remembered primarily for being the violinist to premiere Igor Stravinsky’s
Violin Concerto, American violinist – and student of Fritz Kreisler - Samuel Dushkin
did enjoy considerable success in his lifetime, including being the dedicatee of nume-
rous works for violin by Igor Stravinsky. Dushkin is also remembered for his nume-
rous arrangements and transcriptions for violin and piano. In 1924, Schott published
a "Sicilienne" credited to the blind eighteenth-century keyboard virtuoso Maria
Theresia von Paradis (1759-1824) as "revised and edited" by Dushkin. The violinist
claimed that he had “discovered” this piece as a keyboard work, however, no such
work survives among primary manuscript sources for von Paradies, and it is fairly
certain that Dushkin took a page from his teacher, Kreisler’s play book and simply
put another composer’s name atop his own composition. Whatever the truth might
be, the graceful melodic line, shifting gently from major to minor over a simple,
chordal accompaniment has made this little piece a favorite with violinists.

Despite the title, Lalo's most famous work, the Symphonie Espagnole is not a
symphony but a five-movement violin concerto. First performed by the great
violinist Pablo de Sarasate in 1875, its blend of Spanish-inspired themes –
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which were extremely popular throughout Europe in the 1870s - and technical virtuo-
sity has ensured it a permanent place in the violin repertoire. The sultry and romantic
Andante is the fourth movement, beginning with dark solemn chords before opening
up into a more soulful middle section. 

Another work, that explored Spanish themes, written at nearly the same time, was
Bizet’s opera Carmen. While Thais and Xerxes have disappeared from the repertoire,
Carmen may rank as the world’s most popular opera; however this was not always the
case. When the work premiered at the Opera Comique of Paris on March 3, 1875, it
was a dismal failure. It was only later at the Vienna production in October 1875 that
Carmen began her march to worldwide popularity. The Entr'acte or prelude to Act III
paints the twilit landscape of Act III with a serene arching melody on the flute over a
harp accompaniment. 

From nocturnal scenes of Spain we travel to the verdant fjords of Norway and the
music of Edvard Grieg. Grieg began his career as an exceptional pianist and received
a conventional (and stifling…) training at the Leipzig Conservatory. It was only later,
while studying in Denmark when he met his fellow Norwegian composer Rikard
Nordraak - composer of the Norwegian national anthem - that Grieg’s nationalist per-
sonality blossomed. While Grieg composed a number of large-scale works, including
a symphony, several sonatas and of course, the famous Piano Concerto, he excelled in
writing perfectly proportioned “character pieces” expressing the unique beauty of his
beloved Norway.

We return to the world of opera with a performance of the gently pastoral Dance of the
Blessed Spirits and Air from Christoph Willibald Gluck’s Orfeo and Euridice. While this
little piece is among the most beloved works in the classical canon, it was actually an
example of Gluck's revolutionary aesthetic that in opera, music and poetry should
never overstate their message. In other words, any complexity - dramatic or musical -
must be justified by what is happening on the stage. Listeners unfamiliar with the
opera may be surprised to learn that this tranquil accompanies a journey to Hades, the 

realm of the dead. Originally scored for solo flute and strings, the simple, elegant,
melody evokes the azure skies of the Elysian Fields - the pastoral abode of the eternal-
ly blessed. 

Our program has already featured the works of several virtuoso violinists, but perhaps
the greatest of all was Niccolo Paganini. Arguably the greatest violinist who ever lived,
Paganini was also an accomplished guitarist - he composed nearly a hundred works
for the instrument, both solo and in combination with others and even wrote a guitar
method. He was also a shrewd self-promoter, keeping his technical “tricks-of-the-
trade” highly secret, even to the extent of performing with a handkerchief over his left
hand, so as not to disclose his playing techniques. The current work on our program
features none of the daemonic pyrotechnics that Paganini was famous for – rather, it
is a lilting song indebted to both Italian opera and the decorative arabesque style of
Chopin’s piano music. 

At first glance, there would seem to be little to connect the Norwegian Edvard Grieg
and the French Erik Satie, but upon closer inspection, there is much that these two men
shared. Both reacted against Germanic academicism in music; both composed prima-
rily for the piano; both excelled at crafting beautifully sculpted miniatures; both were
nationalists. But whereas Grieg found inspiration in the folk songs of his native land,
Satie’s first inspirations were in the very origins of western polyphony – the Notre
Dame School of Leonin and Perotin and later, mystical excursion with the
Rosicrucians, and finally staking his claim with the French Avant Garde. The
Gymnopédies, published in beginning of 1888, are three piano compositions. Though
Satie insisted that the work was inspired by the writings of novelist Gustav Flaubert,
the name "Gymnopedies" invokes visions of Ancient Greece. Gymnopedia festivals,
held in honor of warriors felled in battle, consisted of naked youths dancing and
miming wrestling and boxing poses. Whatever the inspiration may have been, the cool
detachment, other-worldly progressions and “coolness” are utterly French in attitude.
And if in fact these are sacred dances, we have returned to where we began - at the
intersection of the sacred and the sensual.
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Chen Yi 

Charismatic concert violinist , Chen Yi, is the first Asian to win the Gold Medal at the
China International Violin competition (2008). Second and third prizes were awarded
to violinists from Russia and Germany.

Chen Yi (or Tina, as she is called in the West) began violin studies with her father, Chen
Yong-Gang, at the age of four. Hard work and the prodigy’s life led her to the Central
Conservatory of Music in Beijing where her playing flourished under the guidance of
legendary teacher, Lin Yao-Ji.

As part of the Mendelssohn Bicentennial Celebrations, Ms. Chen was invited to per-
form the Mendelssohn Violin Concerto in Beijing’s new National Center for the
Performing Arts. In 2010 she will perform the Nielsen Violin Concerto as part of the
Danish Gala Concert in EXPO in Shanghai. This major event marks artistic dialogue
between Denmark and China.

“The most melting performance I have ever heard in a concert” - spoken by German
violinist and conductor, Rainer Kussmaul.

“The perfect union of technique and musicianship” - by Sergey Kravchenko, profes-
sor at the Moscow State Tchaikovsky Conservatory.

Chen  Yi has given recitals and concerto performances around the world including the
United  States, Italy, Finland, Japan, Monaco, Denmark and China (in Hong Kong and
mainland PRC).

Chen  Yi performs on a fine Shen Fei violin (Panda) made in 2004, Beijing, China.
Her bow is by American maker, Douglas Raguse.
Strings for this CD were Eudoxa.
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Lars Hannibal
Guitarist and lutenist Lars Hannibal was born 1951 and began playing guitar at the age
of 15, his early inspirations being Bob Dylan and The Beatles. In 1972 Hannibal began
formal lessons at the Royal Academy of Music in Århus, Denmark, and from 1977-80 he
studied lute with Toyohiko Satoh in The Hague, Holland. Following his studies,
Hannibal formed Duo Concertante with violinist Kim Sjøgren, and from 1980-94 toured
Denmark, Germany, France, Spain and UK, performing more than a thousand concerts
and recording 10 CDs for EMI. In 1992 Lars Hannibal formed a duo with recorder vir-
tuoso Michala Petri, with whom he has toured the world. 1994 they released their first
CD, Souvenir, on RCA/BMG. This was followed by Air in 1997 and Kreisler Inspirations
in 2001, which received the German Deutscher Schallplattenpreis ECHO in the category
chamber music. Their recording of music by Danish composer Thomas Koppel Los
Angeles Street Concerto was awarded Best Classical CD 2006 in Denmark.
In 2006, Michala Petri and Lars Hannibal launched their own recording company, OUR
Recordings, with their duo CD, Siesta. In 2007 the young label came to international
attention when Movements - featuring the World Premiere recordings of concertos by
Amargós, Börtz, and Stucky - was nominated for Best Contemporary Composition in
the American Grammys®. In October 2009 they marked OUR Recordings 10th release
with another duo CD Café Vienna, with 1900 century music. 
Since 2004 Lars Hannibal has collaborated extensively on several projects featuring
Chinese music and musicians. The first recording from this artistic exploration was
Spirits - East meets West (2007) – an album with the highly estimated Chinese Xiao
(Bamboo Flute) player Chen Yue. The same year he formed an ensemble with Chen Yue,
Michala Petri and Pipa player Yan Jiang called Quartet - East meets West, which has per-
formed in several countries.
In addition to work as a chamber musician, Hannibal is a prolific arranger, and a tireless
advocate of musical projects that cross cultural and musical borders, amongst other as
music curator of the Danish Gala Concert in EXPO Shanghai 2010, where the counter-
point is artistic dialogue between Denmark and China.
Lars Hannibal plays an Ignacio Fleta, Barcelona, Spain 1961. www.larshannibal.comPhoto: Ebbe Stub Wittrup
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Note by Lars Hannibal

The first time I met the young Chinese violinist Tina Chen Yi was in Beijing in the
spring of 2007. I was in Beijing for several reasons; one of them was to give a talk at
The Central Conservatory, and another to meet with the composer (coincidentially
with the same name) Chen Yi, regarding a commission for a recorder concerto for
Michala Petri. Following our meeting, Professor Chen Yi invited me for a concert the
same evening, celebrating the 80th birthday for the dean of contemporary music in
China, Professor Wu Zuqiang. Many of Professor Wu’s students were in attendance,
and many pieces performed. One of them was a work by Professor Chen Yi, perfor-
med by the young violinist Tina Chen Yi. Following the concert, we were introduced
and agreed to keep in contact regarding the possibility of performing together.
Later that year we met again in Shanghai, where I had a meeting with the composer
Guo Wenjing. Tina helped with translating at the meeting, after which we played
music together for the first time. In April 2008, we met once again in Beijing where I
took part in a concert in The Forbidden City with the Xiao player Chen Yue and
Michala Petri.

By early 2009 we had decided to make an album together, with a repertoire consisting
entirely of works featuring beautiful melodies, rather than virtuoso display.
For seasoned listeners of classical music, this will be very familiar repertoire, but I
have found in my travels, that many of these lovely miniatures are in fact quite new to
other audiences. It was our feeling, that the pure beauty of the melodic material would
speak an international language which would appeal to all listeners, wherever they
might come from.

A number of the pieces we selected belong to the repertoire of “violin encores” but
each one features a lovely, sing-able melody. The arrangements for guitar and violin
are all my own, except the Cantabile by Paganini, which was originally written for vio-
lin and guitar by the composer - who actually played both instruments and wrote
more works for the guitar than for the violin!

The sound of violin and guitar together has always fascinated me, especially after hea-
ring violinist Isaac Perlman and guitarist John Williams together in a concert in
London in 1977. For many years I played with Danish violin player, Kim Sjøgren, and
doing this recording was like coming back to a familiar and much loved sound and
feeling. Tina is such a gifted musician, and in addition to her deep understanding of
western music, she uses some of the musical freedom that you find in the Chinese
Classical music.

We have recorded this CD in the highest possible digital quality, and afterwards wor-
ked with the recordings in the analogue system, where we added the great sound of
Chicago Symphony Hall to the authentic sound of a medieval Danish church. After
that we worked again in the digital system to make a bright and full body sound,
which is normally more associated with popular music productions. Today, with the
newest digital development, a small instrument like the guitar, can sound like a small
orchestra, without loosing its intimate sound, and the violin can have captured the
finest nuances and dynamic changes in the tone colouring.

Since 2004 I have worked on a number of different projects with Chinese musicians
and composers and have always encountered a distinctive openness for the western
music in China. The various projects have been aligned under the title “Dialogue-East
meets West”, and it is my sincere hope that we as artists can play a role in increasing
the understanding between cultures and nations. With an open mind and curiosity
towards ways of others, we come to appreciate their thinking, and hopefully, we not
only become better musicians but in some small way, contribute to making the world
a better, safer and more beautiful place.
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Recorded in Karlebo Church, Denmark, August 31 and September 1-2 2009

Producer, editing, mix and mastering: Preben Iwan
Executive producers: Michala Petri and Lars Hannibal
Liner notes: Joshua Cheek, Ann Arbor, USA
Photos: Morten Skovgaard
Chinese Characters and translation: Jenny Tao, 

The Bridge Group, Shanghai, China
Graphic design and art work: Charlotte Bruun Petersen

All guitar arrangements by Lars Hannibal.

Recorded in the DXD audio format, 352.8 kHz/24bit 
(Digital eXtreme Definition). 
DPA 4006TL, DPA 4011 & Neumann KM84 microphones.
DAD AX24 converters/preamps.

OUR Recordings wishes to thank Jeppe V. Petersen for his generous support, 
and S.C.Van Fonden for supporting the travel.
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Siesta | 8.226900 
Michala Petri & Lars Hannibal

Movements | 6.220531 
Michala Petri & 
DR Symphony Orchestra

Lalo | 8.226903
Kim Sjögren & Lars Hannibal

Giuliani | 8.226904
Kim Sjögren & Lars Hannibal

Journey | 8.226902
Kim Sjögren & Lars Hannibal

50th Birthday Concert | 8.226905
Michala Petri & Kremerata Baltica

Café Vienna | 6.220601
Michala  Petri & Lars Hannibal

Dialogue | 6.220600
Michala Petri & Chen Yue

Spirits | 8.226901 
Chen Yue & Lars Hannibal

Produced by

OUR Recordings

Mozart | 6.220570 
Michala Petri, Carolin Widmann, 
Ula Ulijona & Marta Sudraba


